



Attracted to the British Empire: Colonial Subjectivity, Class Consciousness







　 ジ ェ イ ム ズ・ ジ ョ イ ス（James Joyce, 1882-
1941）の連作短編集『ダブリン市民』（Dubliners , 
1914）に収録された短編「小さな雲」（“A Little 




ンに渡ったギャラハーは，今や “a brilliant figure 







守りをしながら，“A volume of Byron's poems”（D 
83） を読むも，幼児の泣き声で読書に集中できず，




つけを起こしてしまう。彼は “If it died! ...”（D 85）
と不安に駆られるが，そこに妻アニー（Annie）が
帰宅し，幼児をあやすと，ひきつけは治まる。それ
















３  一方，“The Irish counterpart of the Inns of Court 















デビューの戦略である。“It was a pity his name was 
not more Irish-looking.   Perhaps it would be better 
to insert his mother's name before the surname: 




















always dream of taking the colonist's place.   Not 












































Eight years before he had seen his friend off 
at the North Wall and wished him godspeed. 
Gallaher had got on.   You could tell that at once 
by his travelled air, his well-cut tweed suit and 
fearless accent.   Few fellows had talents like his 
and fewer still could remain unspoiled by such 
success.   Gallaher's heart was in the right place 
and he had deserved to win.   It was something 
to have a friend like that.
   Little Chandler's thoughts ever since lunch-
time had been of his meeting with Gallaher, of 
Gallaher's invitation and of the great city London 












も離れず，それゆえ書記の仕事を “his tiresome 
writing”（D 71）と考えるチャンドラーは，キング
ズ・インズの事務所の外を頻繁に眺める。そのと
き，彼の眼下の公園には，“the untidy nurses and 
decrepit old men who drowsed on the benches” や















He watched the scene and thought of life; and
（as always happened when he thought of 
life）he became sad.   A gentle melancholy took 
possession of him.   He felt how useless it was to 
struggle against fortune, this being the burden of 
wisdom which the ages had bequeathed to him. 












A horde of grimy children populated the street. 
They stood or ran in the roadway or crawled up 
the steps before the gaping doors or squatted 
like mice upon the thresholds.   Little Chandler 
gave them no thought.   He picked his way deftly 
through all that minute vermin-like life  and 
under the shadow of the gaunt spectral mansions 
in which the old nobility of Dublin had roistered. 
No memory of the past touched him, for his mind 

















るものを，“signs that his own oppressed condition 





















He had never been in Corless's but he knew the 
value of the name.   He knew that people went 
there after the theatre to eat oysters and drink 
liqueurs; and he had heard that the waiters there 
spoke French and German.   Walking swiftly 
by at night he had seen cabs drawn up before 
the door and richly dressed ladies, escorted by 
cavaliers, alight and enter quickly.   They wore 
noisy dresses and many wraps.   Their faces 
were powdered and they caught up their dresses, 
when they touched earth, like alarmed Atalantas. 










発者の “a man from Belfast”（D 36） や，「小さな
雲」に続く短編「対応」（“Counterpart”）における






































（Vincent J. Cheng）の言葉を借りて，“the desired 










ケイペル通りに折れると，“Ignatius Gallaher on the 
London Press! Who would have thought it possible 
eight years before?”（D 72）と回想する。短編の
冒 頭 と 同 様 に “many signs of future greatness in 
his friend”（D 72）を賞賛するチャンドラーは，そ
の一方で，過去にギャラハーがダブリンで “some 
shady affair, some money transaction”（D 72） に
巻き込まれていたことも想起している。この金銭ト
ラブルが一因となって，ギャラハーは，ロンドン
に逃亡せざるを得なかったのだ（“at least, that was 
one version of his flight.” [D 72]）。
　しかしながら，「逃亡者」ギャラハーはロンド
ンに渡って成功者となった。この事実が，チャ
ンドラーを，“There was no doubt about it: if you 
wanted to succeed you had to go away.   You could 






He wondered whether he could write a poem to 
express his idea.   Perhaps Gallaher might be able 
to get it into some London paper for him.   Could 
he write something original?   He was not sure 
what idea he wished to express but the thought 
that a poetic moment had touched him took life 







[…] for England”（118） になっているのだ。だ
からこそ，コーレスに近づくにつれて，チャンド
ラーは，“For the first time in his life he felt himself 
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superior to the people he passed. For the first time 
his soul revolted against the dull inelegance of 
Capel Street.”（D 73）と，他のダブリン市民に対
する自己の優位性を実感する。したがって，語り
手 が “Every step brought him nearer to London, 







was the dominant note of his temperament […]. 
If he could give expression to it in a book of poems 





The English critics, perhaps, would recognise 
him as one of the Celtic school by reason of 
the melancholy tone of his poems; besides that, 
he would put in allusions.   He began to invent 
sentences and phrases from the notices which 
his book would get.   Mr Chandler has the gift 
of easy and graceful verse....   A wistful sadness 
pervades these poems....   The Celtic note.   It 
was a pity his name was not more Irish-looking. 
Perhaps it would be better to insert his mother's 
name before the surname: Thomas Malone 







情としての “A gentle melancholy”（D 71）と同じ
ものなのではないか。果たして，ケイペル通りを
進みながらロンドン・デビューに期待を膨らませ
るチャンドラーに，すでに見た “the thought that a 
poetic moment had touched him”（D 73）をもたら
したのは，通りの終点に架かる橋から彼が眺めた，
以下のようなスラムの風景なのである。
As he crossed Grattan Bridge he looked down 
the river towards the lower quays and pitied the 
poor stunted houses.    They seemed to him a 
band of tramps, huddled together along the river-
banks, their old coats covered with dust and soot, 
stupefied by the panorama of sunset and waiting 
for the first chill of night to bid them arise, shake 























い う 呼 称 は，“A label under which English critics 
[…] had grouped late nineteenth-century Irish 
poets, particularly those who indulged a vague 
and dreamy melancholy and who were interested 
in a revival of the Irish cultural past, its language, 












ンドラーが想像していた評言―― “Mr Chandler 
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has the gift of easy and graceful verse....   A wistful 
sadness pervades these poems....   The Celtic note.”
（D 74）――が，歴史的に見て，実際に「ケルト

























































る。たとえば，パリについて，彼は “Of course, 
it is beautiful....   But it's the life of Paris; that's 
the thing.   Ah, there's no city like Paris for gaiety, 




Ignatius Gallaher puffed thoughtfully at his 
cigar and then, in a calm historian's tone, he 
proceeded to sketch for his friend some pictures 
of the corruption which was rife abroad.   He 
summarised the vices of many capitals and 
seemed inclined to award the palm to Berlin. 
Some things he could not vouch for （his friends 




精通している（“[Gallaher] described some of the 
practices which were fashionable in high society 
and ended by telling, with details, a story about 











“the Moulin Rouge” や “all the Bohemian cafés”
といった “Hot stuff!” だけであった（D 76）。ま
た， チ ャ ン ド ラ ー が “Tell me […] is it true that 
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Paris is so ... immoral as they say?”（D 77）と尋ね
ると，ギャラハーは，以下のような猥談を滑らかに
披露している。
 —Every place is immoral, [Gallaher] said.   Of 
course you do find spicy bits in Paris.   Go to 
one of the students’ balls, for instance.   That's 
lively, if you like, when the cocottes begin to let 
themselves loose.   You know what they are, I 
suppose?
 —I've heard of them, said Little Chandler.
   Ignatius Gallaher drank off his whisky and 
shook his hand.
 —Ah, he said, you may say what you like. 
There's no woman like the Parisienne—for style, 
for go.
 —Then it is an immoral city, said Little 
Chandler,  with t imid insistence—I mean, 
compared with London or Dublin?
 —London! said Ignatius Gallaher.   It's six 
of one and half-a-dozen of the other.   You ask 
Hogan, my boy.   I showed him a bit about 






を 感 じ る 」（“feel somewhat disillusioned” [D 76-
77]）のだが，それにもかかわらず，前者は，以下
のように，後者に魅了され続ける。
There was something vulgar in his friend which 
he had not observed before.   But perhaps it 
was only the result of living in London amid the 
bustle and competition of the Press.   The old 
personal charm was still there under this new 
gaudy manner.   And, after all, Gallaher had lived, 
he had seen the world. Little Chandler looked at 















ギャラハーは，“[the] bourgeoisie in the colonies 
[…], which had unreservedly and enthusiastically 







“the Isle of Man”（D 76）にしか行ったことのな
いチャンドラーの地方性を，そして各国の猥褻なゴ
シップは，“the joys of connubial bliss”（D 78）を
知ったチャンドラーの限られた性生活を，それぞれ
嗤笑しているのだ。してみると，“I'm deuced glad, 
I can tell you, to get back to the old country. […] I 






ンドラーは，自宅への招待をギャラハーが “a little 
card-party”（D 79）に行く約束を理由に固辞する
段になってやっと，“Gallaher was only patronising 
him by his friendliness just as he was patronizing 
Ireland by his visit.”（D 80）と思い至るのだ。ギャ
ラハーが，チャンドラーにとって，豊かで，放縦
で， 国 際 的 な “the great city London”（D70） の
換喩であるならば，チャンドラーは，ギャラハー









The adventure of meeting Gallaher after eight 
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years, of finding himself with Gallaher in 
Corless's surrounded by lights and noise, of 
listening to Gallaher's stories and of sharing for 
a brief space Gallaher's vagrant and triumphant 
life, upset the equipoise of his sensitive nature. 
He felt acutely the contrast between his own life 
and his friend's, and it seemed to him unjust. 
Gallaher was his inferior in birth and education. 
He was sure that he could do something better 
than his friend had ever done, or could ever do, 
something higher than mere tawdry journalism if 
he only got the chance.   What was it that stood 
in his way? His unfortunate timidity!   He wished 
















す な わ ち “the opposition between the colonized 
excluded from the benefits of colonialism and their 
counterparts who manage to turn the colonial 





























mean”（D 83）を感じ，“Why had he married the 
eyes in the photograph?”（D 83）と自問する。
　 こ の と き チ ャ ン ド ラ ー が “what Gallaher had 
said about rich Jewesses”（D 83） を 思 い 出 し，
“Those dark Oriental eyes […], how full they are 




 —You'll put your head in the sack, repeated 
Little Chandler stoutly, like everyone else if you 
can find the girl.
 He had slightly emphasised his tone and he 
was aware that he had betrayed himself; but, 
though the colour had heightened in his cheek, 
he did not flinch from his friend's gaze.   Ignatius 
Gallaher watched him for a few moments and 
then said:
 —If ever it occurs, you may bet your bottom 
dollar there'll be no mooning and spooning about 
it.   I mean to marry money.   She'll have a good 
fat account at the bank or she won't do for me.
 Little Chandler shook his head.
 —Why, man alive, said Ignatius Gallaher, 
vehemently, do you know what it is?   I've only 
to say the word and to-morrow I can have the 
woman and the cash.   You don't believe it? 
Well, I know it.   There are hundreds—what am 
I saying?—thousands of rich Germans and Jews, 
rotten with money, that'd only be too glad.... 


















resentment against his life”（D 83） を 抱 き つ つ，
“Could he not escape from his little house?   Was it 
too late for him to try to live bravely like Gallaher? 
Could he go to London?   […] If he could only 
write a book and get it published, that might open 
the way for him.”（D 83） と詩人デビューに拘泥す
る。そして，このように不満を燻らせながら，チャ
ンドラーは “A volume of Byron's poems”（D 83） 
を読み，以下のような感興に浸るのだ。
Hushed are the winds and still the evening 
gloom,
Not e'en a Zephyr wanders through the grove,
Whilst I return to view my Margaret's tomb
And scatter flowers on the dust I love.
   He paused.   He felt the rhythm of the verse 
about him in the room.   How melancholy it 
was!   Could he, too, write like that, express the 
melancholy of his soul in verse?   There were so 
many things he wanted to describe: his sensation 
of a few hours before on Grattan Bridge, for 
example. If he could get back again into that 
mood....（D 83-84）
　チャンドラーが読んでいるバイロンの詩は，「あ
る若い貴婦人の死について」（“On the Death of a 
Young Lady, Cousin to the Author, and Very Dear 











B. Kershner） は “[Chandler] is reading a poem 
about a dead beloved woman—how romantically 









る貴婦人の死」の第二連の途中―― “Within this 




this narrow cell reclines her clay, / That clay, where 
once such animation beam'd; / The King of Terrors 
seiz'd her as his prey; / Not worth, nor beauty, have 



















は “If it died! ...”（D 84）と不安に駆られるが，帰
宅したアニーによって幼児は落ち着きを取り戻し，
チャンドラーは “—What have you done to him?”
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（D 85）と妻になじられ，“tears of remorse”（D 
85）を流す。この結末を読むとき，我々自身も，
チャンドラーがバイロンの詩に対して抱いたのと同




































１　James Joyce, “A Little Cloud,” Dubliners: Text, 
Criticism, and Notes , ed. Robert Scholes and A. 















ライアンズ（F. S. L. Lyons）は，“About thirty per 
cent（87,000）of the people of Dublin lived in the 
slums which were for the most part the worn-out 




フォードが “Little Chandler's route does take him 
east and south, toward the fashionable world of 
Corless's （The Burlington Hotel）.   When he arrives 
there, he will be almost a mile ‘nearer to London’  
than he was at King's Inns”（69）と指摘している。
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